Dread and enchantment haunt twentieth-century Dutch Indies and Indonesian literature, but Laurie Sears suggests that these literary works can bring ine able experiences of trauma into narrative form. Sears sees certain literary works as situated testimonies, and they o er a method of reading the traces that elude archival constructions-emotional traces which historians may fail to record or witness. Sears's use of Donna Haraway's notion of "situatedness" reiterates the idea that all of us speak from somewhere. Testimony, especially eyewitness testimony, is a gold standard in historical methodology. The authors of literary works are eyewitnesses of their time, but literary works are rst of all written as literature. Literary or formal aspects cannot be ignored in the attempt to unravel the secrets and mysteries of the past. Those literary works that become situated testimonies can take their place in historical archives.
